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INTRODUCTION 

1 decided t o  wr i t e  t h i s  study on John Roberts f i r s t l y  because 

of my i n t e r e s t  i n  the h i s to ry  of I r i s h  a r ch i t ec tu re  and more 

speci f ica l ly  i n  t h a t  of County Waterford. 

I was i n t e r e s t e d  i n  Roberts work f o r  sometime but found l i t t l e  

publ i~hed mate r ia l  which d e a l t  i n  d e t a i l  with his l i f e  and work, 

No compr'ehensive account of a l l  Roberts known works was ava i l ab l e  

in  any form. I f e l t  t h a t  there  must be more information ava i l -  

able on Raberts who was a f t e r  a l l  one of the most accomplished 

provincial a r c h i t e c t s  i n  the  18th century Ireland.  

Nfs bui ld ings  i n  Waterford c i t y  a r e  well  known l o c a l l y  but  I was 

also i n t e r e s t e d  i n  t r ac ing  work by him outs ide  the c i t y  and 

county, I have used a wide va r i e ty  of source mater ia l  inc luding 

various Waterford His to r ies ,  The I r i s h  Builder, Country l i f e  e tc .  

and more general  works. I a l s o  c lose ly  s tudied the Waterford 

buildings i n  d e t a i l  and photographed them where possible.  

O f  course the re  a r e  a  number of sources which I did  no t  have an 

opportunity t o  check ou t ,  but hope t o  do so i n  the fu tu re .  

I have divided my study i n t o  the  following areas:- 

F i r s t l y  I have given some general backround information on 

archi tec ture  i n  I re land  and Waterford i n  the  18 th  century. Next 

Some backround on Rober t t s  Family and ea r ly  l i f e .  The main sec t ion  

then deals  with Roberts various building and f i n a l l y  the  conclusion. 



1 have inc luded  a n o t e  i n  the  Appendices oil Patr ick  Osborne the  

stuccodore who decorated the i n t e r i o r  o f  t h e  Chamber of Commerce 

and who deserves  t o  be b e t t e r  known. 



F 

I r i s h  Archi tec ture  i n  the 18 th  Century. 

, The blossoming of a r t  and a r c h i t e c t u r e  i n  I re land a t  this period 

t was the r e s u l t  of the  r e l a t i v e  peace and prosper i ty ,  

[ Town'planning began t o  appear i n  the provinces on a  modest s c a l e ,  

often a s  a  r e s u l t  of improving landlords, elegant publ ic  bui ld ings  

' were b u i l t  i n  t h e  l a r g e r  towns and c i t i e s  outs ide  Dublin, 

patronage of a r t  and a r c h i t e c t u r e  a t  t h i s  period was mostly by the 

/ wealthy Pro tes tan t  minority,  While many of the a r c h i t e c t s  were 

1 English o r  fo re ign ,  most of the craftsmen and a r t i s t s  were I r i s h .  

I The Dublin Society founded i n  1731 was an important f a c t o r  i n  

I creat ing an I r i s h  school of a r t i s t s ,  a rchi tec ts ,c raf t smen etc .  
I 
l' 

I It es tab l i shed  a  drawing school i n  which most I r i s h  a r t i s t s  and 

a rch i t ec t s  rece ived  t h e i r  ea r ly  t r a in ing ,  
t 

! 



A r c h i t e c t u r a l  S ty le s  - Pal lad ian .  

A t  the  beginning of t h e  1 8 t h  century  ttrere was a  r e a c t i o n  t o  t h e  

e n r l i  er i n t e r p r e t a t i o n s  of t h e  c l a s s i c a l  s t y l e  i n  a r c h i t e c t u r e  and 

a r e t u r n  t o  a p u r e r  c l a s s i c a l  s t y l e .  The new s t y l e  evolved, known 

as Pal lad ian ism i n  Engl i sh  and I r i s h  a r c h i t e c t u r e  of t h e  per iod.  

An i n t e r p r e t o r  of t h e  Pa l l ad ian  s t y l e  i n  England had been 

INIGO JONES (1573 - 1652) l a t e r  i t s  main exponents were 

Lord Bur l ing ton  (1694 - 1753) and Colen Campbell (d.1729) One of 

the e a r l i e s t  P a l l a d i a n  pub l i c  bu i ld ings  i n  t h e  B r i t i s h  i s l e s  was 

the Par l iament  House Dublin; Cas t l e  town, Russborough e t c .  followed 

i n  the same s t y l e .  A r c h i t e c t s  p r a c t i s i n g  the  s t y l e  i n  I r e l a n d  

were Richard C a s t l e  (d.1751) F ranc i s  Bindon (1690 - 1765) and 

Nathaniel Clements (1705 r 77).  The Pa l l ad ian  s t y l e  remained 

popular i n  I r e l a n d  u n t i l  l a t e  i n  the  century ,  one of t h e  l a s t  

exponents was Davis Ducart (d. 1785) he kept  t he  t r a d i t i o n  a l i v e  

i n  t h o  provinces  u n t i l  t he  80('s, even though t h e  Neo - c l a s s i c a l  

s ty l e  had a l r e a d y  begun i n  %gland i n  the  17601s. 

Palladianism t o  Ne o-Classicism. 

The P a l l a d i a n  t r a d i t i o n  was continued i n  Dublin by John Smyth 

( f l .  1758 - 69)  ( p r o v o s t f s  House 1754 and St .  Thornas's church 

1758 - 62) .  Thomas I v o r y ' s  'Blue Coat Schoolf  of 1773 i s  p a l l a d i a n  

but a l s o  has neo-c l a s s i c  elements i n  the  wings. 

Neo-c lass ica l  a r c h i t e c t s  looked t o  a n c i e n t  Rome f o r  i n s p i r n t i o n  

and were exposed t o  the  a n c i e n t  c l a s s i c a l  s t y l e s  through an 

increasing amount of engraved books on C l a s s i c a l  a n t i q u i t i e s  e.g., 

Piranesi's engravings were widely used. I n  I r e l a n d  one of t h e  

most b e a u t i f u l  and p e r f e c t  Neo-Classical bu i ld ings  i s  the  



#MARINO CASINO* a t  C lon ta r f  C ,  1758 b u i l t  by S i r  W i l l i a r n  Chambers 

' f o r  Lord Charlemont . 
In s p i t e  of t h i s  new s t y l e  many of t h e  noted  I r i s h  a r c h i t e c t s ,  

Roberts , Ducart , P r i e s t l y ,  Srnyth, Semple e tc . ,  s t i l l  used  

' palladian elements  i n  t h e i r  work. Other important  b u i l d i n g s  of 
I 

the per iod  were t h e  Royal Exchange by Thomas Cooley t h e  

pour Cour ts  & Custom house by Gandon, 
l 
t 
F 1 8 t h  Century Waterford, 

Waterford s u f f e r e d  much a f t e r  t h e  Cromwellian occupat ion of t h e  

c i ty  and most of  t h e  prominent Ca tho l i c  f a m i l i e s  had t o  l eave ,  

However, Waterford began t o  r ecover  a t  t h e  beginning of t h e  

18th century .  This  t ime a  new group of r u l i n g  f a m i l i e s  appeared,  

almost a l l  P r o t e s t a n t  many of whom were n o t  n a t i v e s  of  t h e  c i t y ,  

Catholic chape l s  were only b a r e l y  t o l e r a t e d  and those  t h a t  were 

bui l t  were modest a f f a i r s ,  

In  s p i t e  of  t h e  i n j u s t i c e s  t h e  P r o t e s t a n t  governing body were 

determined t o  improve and embell ish the  c i t y  "They found i t  

decaying, i n s a n i t a r y  and ru inous ;  they l e f t  i t  wi th  b u i l d i n g s  bo th  

public and p r i v a t e  of which i t  could j u s t i f i a b l y  be  proud, and wi th  

the n o b l e s t  quay i n  Europe1'. 

The p r o t e s t a n t  f a m i l i e s  formed a  counc i l  of f o r t y  who governed t h e  

c i ty  and inc luded  f a m i l i e s  such a s  t h e  Boltons,  Morr isses ,  

Newports, Alcocks, Carews Congreves etc.. 





~t t h i s  period much improvements were car r ied  out t o  the  quay, 

i n  1776 i t  was paved along i t s  e n t i r e  length of about a mile. 

The r e s u l t  of many of these improvements can be seen i n  

Van der  Hagen's pa in t ing  of 1736 i n  which the  quay i s  l ined  with 

s u b s t a n t i a l  merchants houses and the arcaded Exchange of 1715. 

A new extension t o  the c i t y  was made i n  1725 b u i l t  around three  

new s t r e e t s ;  King S t r e e t ,  Georges St  and Hanover St . .  Some 

subs tan t i a l  Georgian houses survive i n  Lady lane and around the 

cathedral  . 
A new Mall was l a i d  out i n  1735 and planted with a double r o w  of 

elms, on e i t h e r  s ide  of which were l a t e r  b u i l t  elegant red br ick 

houses, i n  a l l  t h i s  rebui lding John Roberts was t o  make the m o s t  

important contr ibut ion t o  the 'g rea t  age of Waterford a rchi tec ture :  



FIG 1 



THE RORERTS FAMILY. . 

In 1680 Thomas Roberts "a lielshman of property and beauty" s e t t l e d  

in Waterford where he married and acquired considerable  property.  

He had a son Thomav Roberts who worked a s  a  carpenter  and b u i l d e r  

and b u i l t  a  new goal  f o r  the  Corporation i n  1727 and brought a  

water supply t o  t h e  quay i n  1742. 

Thomas Roberts i n  h i s  w i l l  of November 1 8 t h  1775 r e f e r s  t o  h i s  wife  

Sarah and h i s  son John, t o  whom he bequeathed h i s  holdings i n  
6 

Bow s t r e e t .  

John Roberts (1712 - ,  96) 

Roberts "went when a  .young man, t o  London t o  improve himself i n  

1 
t he  knowledge of h i s  profession" . Unfortunately,  noth ing  i s  known 

of h i s  s t a y  i n  London o r  t o  whom he was apprent iced? While i n  

London he no doubt became f a m i l i a r  with the  major bu i ld ings ,  t h e  

work of INT,GO JONES and bui ld ings  l i k e  h i s  Queens House a t  Greenwich, 

t he  f i r s t  s t r i c t l y  c l a s s i c a l  bu i ld ing  i n  England and his Banqueting 

1 H a l l ,  Whitehall .  j 

1 Jones i n s p i r e d  t h e  Pa l l ad ian  r e v i v a l  i n  the  18 th  century headed 
I 
! 

by Burlington and Kent. He must a l s o  have s tudied  the  many c i t y  

Churches by Chr is topher  Wren and James Gibbs, indeed he c l e a r l y  

was inf luenced by Gibbs i n  his designs f o r  t h e  P r o t e s t a n t  Cathedral .  

ye get  some i n s i g h t  on h i s  cha rac te r  from an a r t i c l e  by W . J .  Bayly 

on the  Robert ' s  family:- 

I 
Honest John R o b e r t @ a 1  a s  he was c a l l e d  possessed i n  a  high degree 

the va luab le  q u a l i t i e s  of i n t e g r i t y ,  t h r i f t  and i n d u s t r y  and 

force of c h a r a c t e r  which u l t i m a t e l y  l e d  t o  p rosper i ty  and honour 

f o r  himself and h i s  descendants. I n  every r e l a t i o n  of l i f e  he was 

an exemplary man, a  good husband an exce l l an t  f a t h e r  and brother .  



a l l  i n  his employment he was e spec i a l l y  kind and thoughtful ,  

He was i n  the  h a b i t  o f  paying half the  wages t o  the  wives on 

saturday rnorn:ing, t h a t  they might purchase t o  advantage a t  the  

. early market and he always gave t o  each the exac't money and thus 

. to some ex ten t  prevented a  v i s i t  t o  the  public  house f o r  chance, 

such cons idera t ion  f o r  the  workine c l a s s e s  was not  u s u a l  i n  those 

9 

days 

The c i t y  of Waterford contained a  number of Huguenot f a m i l i e s ,  

among them the  S a u t e l l e s ,  cons i s t i ng  of Major Franc i s  S a u t e l l e  and 

his daughter and h e i r e s s  Mary Susanna , . . 

3ohn became f r i e n d l y  wi th  Mary and a t  about t he  age o f  17 he eloped 

with and married her.  Her f a t h e r  was aga ins t  the r e l a t i o n s h i p  

and withheld her  inher i t ance .  The couple returned t o  Waterford 

and l i v e d  i n  Pa t r i ck  S t r e e t .  

The marriage t o  M i s s  S a n t e l l e  turned out  to  h i s  advantage, a s  t he  

then Bishop of Waterford and Lismore Richard Chenevix was a l s o  

friendly wi th  the  Sau te l l e s .  It appears t h a t  Roberts had f requent  

contact wi th  t he  bishop. A t  t h i s  period Chenevix was bu i ld ing  a  

new Palace designed by Richard Cas t le ,  and through the Bishops 

influence Roberts was employed a s  bu i lder .  FIG.l 

The Bishop a l s o  gave Roberts and h i s  wife a  l e a se  of the  o ld  

' ~ i ~ ~ ~ ~ ~  palace.  This  house was s i t u a t e d  a t  No. 1 Cathedral s q u a r e ~ 1 ~ . 2  
i 

! !  

1; 
l 
1 : 
1 

1 
t 

Henr ie t t a  S t r e e t  corner.  The house has now been a l t e r e d  but  

Was o r i g i n a l l y  of t h r e e  s t o r i e s  and f i v e  bays with a  c e n t r a l  

Pediment and small simple round-headed door. The house i s  s a id  

t o  stand on Elizabethan foundations. 



Roberts l i v e d  here wi th  h i s  w i f e  and twenty four chi ldren  for 

aver f i f t y  years -  He a l s o  had a  country house outs ide  the c i t y  

ca l led  'Roberts Mountf or  Knockrottin which was l eased  from 

Corneli u s  Bolton.  



Curraghmore House 





Curraghmore House Co. Va te r ford  

3 S i r  biarcus Beresford was improving h i s  house i n  the 1740's and i t  

is known t h a t  he employed John Roberts t o  design the  magnificent- 

fore-court ,  The cour t  i s  a  U-plan, 550 f e e t  long and 192 f e e t  

wide, wi th  t h e  house a t  the  west towering above the forecourt  *FlG.3 

This t a l l  t h r ee  s to rey  block i s  the o ldes t  sec t ion  of the  house 

being an a l t e r e d  l a t e  mediaeval tower house, It was modernised 

i n  the 18701s by Samuel Roberts i n  an I t a l i a n a t e  s t y l e ,  the  bui ld ing  

i s  topped by a  carved s t a g  which i s  t he  Beresford coat-of-arms, 

The fore-cour t  'has matching ranges fac ing  each o ther  of two s to reys  

and th i r ty-one  bays long. The cen t re  pieces of the  ranges ha--e 

magnificent sands tone a s h l a r  coach-houses af f i v e  bays wi+:,  ~ d r g t  

c e n t r a l  a rches  f lanked by blocked dor ic  :olumns and surmountedv 

by robus t  pediments .FlG.4 

The c a r r i a g e  arches  have Gibbsian surrounds and r u s t i c a t e d  jambs, 

Over the  arches  a r e  l a r g e  half-moon windows. The ground f l o o r  

windows have Gibbsian surrounds and p la in  windows above. 

The ranges a r e  joined t o  t he  two wings of the  house by quadrants 

with b e a u t i f u l  c e n t r a l  a rches  wi th  channelled p i l a s t e r s  and heavy 

Cornices. 

Flanking the  a rches  a r e  pedimented n iches  and then doorcases wi th  

heavy corn ices  and s c r o l l  keystones,  Immediately f l ank ing  the  

house are the%two s to r ey  ba lus t raded wings of f i v e  bays f ac ing  

each o the r ,  The f i r s t  f l o o r  windows have Gibbsian surrounds. 

- 
Un e i t h e r  side o f  t he  house a r e  f i n e  doorcases s im i l a r  t o  those  

in t h e  quadrants ,  The end wa l l s  of  t h e  wings have a  s i n g l e  n i  







 he whole composition i s  vesy grand and baroque i n  i t s  d e t a i l s ,  

~ h u  d e t a i l i n g  seems t o  follow the  p a t t e r n  books of Gibbs, t h e r e  

are a l s o  in f luences  from I N I G O  JONES. The plan r e c a l l s  Vanbrughl S  FIG,^ 

entrance yards  a t  Blemheim, Gibbts  p a t t e r n  books were widely used 

by b u i l d e r s  as a source f o r  designs,  

~t i s  i n t e r e s  king t h a t  Roberts a l s o  draw3 heavi ly  on Gibbs i n  h i s  

design of the P r o t e s t a n t  Cathedral ,  Brien de Breffny f e b l s  t h a t  - 
Roberts may have worked with DAVIS DUCAHT, t h e r e  i s  a Waterford 

connection wi th  & c a r t  a s  Pa t r i ck  Osborne a  s tuccodore ( s e e  chamber 

;of commerce) decorated Castletown Cox CO,  Kilkenny and the  

Mayoralty House Cork, both  bu i ld ings  designed by Ducart, Contact w i th  

Ducar t may account f o r  R o b e r t f s  accomplished and exuberant des igns  

a t  Curraghmaze, It i s  a l s o  worth remembering th3t Roberts d i d  go' 

t o  London t o  s tudy which would have widened h i s  horizons and in -  

troduced him t o  t h e  l a t e s t  s t y l e s ,  Unfortunately no th ing  i s  known 

o f  t h i s  s t a y  i n  London i t  would have been i n t e r e s t i n g  t o  know 

horn he s tud i ed  under o r  what connections he made wi th  o t h e r  

r ch i t ec t s .  

n the  1750's Roberts was paid f o r  supplying new windows f o r  the  

ourthouse and ca thed ra l .  We hear nothing or  Roberts u n t i l  t he  

ebuilding of t h a  o ld  Christchurch Cathedral  i n  Waterford i n  the  

7709s he poss ib ly  d i d  same country house work and he may a l s o  

aVe been involved i n  the r ebu i ld ing  of t he  town church of FIG.6 

t, I b e r i u s  i n  liexford i n  the  mid 17708s  according t o  Maurice craig! 



The church i s  designed i n  the  form of a g a l l e r i e d  r e c t a n g l e  with 

an apse  i n  t h e  middle 0f one of t h e  long s i d e s  conta in ing  the  

a l t e r ,  and screened by a  t r i p l e  arcade c a r r i e d  on g i a n t  c o r i n t h i a n  

The l a t t e r  have a  c l o s e  s i m i l a r i t y  t o  the columns of 

~ o b e r t s  two Cathedrals  i n  Waterford with the  f r i e z e  decorated 

with u rns  and swags. 



Christchurch Cathedral 1774-92 



Chr is tchurch  Cathedra l ,  1774-92 

It i s  s i t u a t e d  on t h e  most e leva ted  s i t e  i n  t he  i n n e r  c i t y  and 

l i e s  i n  an  east /west  d i r e c t i o n .  The o r i g i n a l  church on t h e  s i t e  

was a  ve ry  i n t e r e s t i n g  bu i ld ing  of h i s t o r i c a l  and a r c h i t e c t u r a l  

importance and conta ined  much of t h e  o r i g i n a l  1 1 t h  cen tu ry  Danish 

church. A l a r g e  mediaeval unde rc ra f t  s t i l l  e x i s t s  On t h e  s i t e .  
d 

I n  t h e  1770s Gothic was n o t  i n  f a sh ion  i n  I r e l a n d  and t h e  Waterford 

P r o t e s t a n t s  were i n  t h e  midst of modernising and r e b u i l d i n g  t h e  

c i t y .  Tho o l d  c a t h e d r a l  must have seemed o ld  fashioned and gloomy 

i n  comparison t o  t h e  l i g h t  a i r i n e s s  of  the Georgian a r c h i t e c t u r e  

o f  t h e  per iod .  The Corporat ion were anxious t o  demolish t h e  

b u i l d i n g  bu t  t h e  Bishop D r .  Chenevix ob jec ted  t o  t h i s  d e s t r u c t i o n  

of t h e  a n c i e n t  bu i ld ing .  However, h i s  opponents a r ranged  t h a t  a's 

he passed through t h e  church one morning a  q u a n t i t y  of d u s t  and 

rubb le  would f a l l  a t  t h e  app rop r i a t e  time and b r i n g  t h e  bishop t o  

I h i s  r i g h t  s e n s e s '  and cause  him t o  b e l i e v e  t h e  Cathedra l  was f a l l i n g .  

P l ans  f o r  r e b u i l d i n g  t h e  c a t h e d r a l  and Palace  were executed i n  

5 
1729 by William Halfpenny of B r i s t o l .  However, t he se  p lans  were 

never  c a r r i e d  ou t .  I n  1773 Thornas Ivo ry  was asked t o  r e p o r t  on 

t h e  c o n d i t i o n  of t h e  c a t h e d r a l ,  he recommended. t h a t  i t  should be 

r e b u i l t .  

The work o f  r e b u i l d i n g  was no t  given t o  Ivo ry  but  t o  John Roberts  

no doubt as a r e s u l t  o f  Bishop ~henevix ' s  in f luence .  





January 17 th  1774 t he  ca thedra l  committee, met t o  consider  the  

best method of t ak ing  down and re-bui ld ing  o r  r e p a i r i n g  t h e  

cathedral It was decided t h a t  'the p l a i n  plan omit t ing  t he  RUSTIK 

l a l  ;?.fore t h e  committee by M r .  John Roberts f o r  re-bui ld ing  

the ca thed ra l  appears  t o  be t he  most e l i g i b l e  of any a s  y e t  produced 

to us. Estimate 23,704 - 5s-6d. The old s t e e p l e  t o  be taken 

6 r 
dovn and t h e  b e l l s  placed i n  the  French church, 

~ t  i s  evident  from the  above t h a t  s eve r a l  designs were submitted 

and t h a t  t he  committee piclced Roberts ' p l a i n  p lan1  on f i n a n c i a l  

considerations . 
The committee a l s o  make referance  t o  omit t ing  t h e  lRUSTICK1 work, 

I t  i s  d i f f i c u l t  t o  know what they mean by t h i s ,  perhaps Roberts 

intended t o  have a  r u s t i c a t e d  Lower Level on the  e x t e r i o r ,  

It took some time t o  complete t he  ca thedra l  a s  subsc r ip t ions  were 

being r a i s e d  a s  l a t e  a s  1783 f o r  t h e  s t e ep l e ,  which was thought not  

t o  have been i n  t h e  o r i g i n a l  dosign, However, i t  seems c l e a r  t h a t  

a s t e ep l e  was in tended from the  beginning, a s  can be seen i n  t h e  

7 
following e x t r a c t  from Arthur Young's 1 Tour in I r e l and1  1776-179:- 

HThe new church i n  c h i s  c i t y  i s  a  very  b e a u t i f u l  one, t h e  body 

of i t  i s  i n  t h e  same s t i l e  exac t ly  a s  t h a t  of Belfast a l ready  

described; t he  t o t a l  l eng th  170 f e e t ,  t h e  breadth  58, The l eng th  

Of' t he  body of t h e  church 92, t h e  heiehc 40, breadth  between t h e  

P i l l a r s  26. The i s l e  (which I do no t  remember a t  ~ e l f a s t )  i s  58 

by 45. 





ST MARTIN-IN-THE-FIELDS:  James 
Gibbs, I 72 14. Model preserved in the 

church 

ST MARTIN-IN-THE-FIELDS: James Gibbs, rjnrd 

FIGS 8,9 

Fig. . Plan of St Martin-in-the-Fields. 



A room on one s i d e  t h e  s t e e p l e  space f o r  t h e  b ishop 's  c o u r t ,  24 

by 18;  on t h e  o t h e r  s i d e  a  room of t h e  same s i z e  f o r  the  v e s t r y ,  

ind 28  f e e t  square  l e f t  f o r  a s t e e p l e  when t h e i r  funds w i l l  permit ,  - 
 he whole is  l i g h t  and b e a u t i f u l ,  i t  was b u i l t  by s u b s c r i p t i o n  and 

the re  i s  a  f i n e  organ bespoke-a t  London, 

The new church was b u i l t  with much of t h e  s t o n e  from t h e  a n c i e n t  

ca thedra l ,  The w a l l s  a r e  of uncoursed random rubb le  rendered and 

a r e  about 44 inches  t h i c k ,  l imestone i s  used f o r  d r e s s i n g s ,  s t e e p l e  

p a r t i c s  e t c ,  The p lan  i s  very elongated and fol lows c l o s e l y  t h e  FIG.7 

length and width of t h e  o l d  ca thedra l .  It i s  evident  t h a t  Rober t ' s  

design f o r  t h e  e x t e r i o r  and t h e  p lan  owe much t o  Gibbs London church 

St. Mart ins  (1726) .FIGS8,9 

Gibbs i n t roduced  t h e  idea  of havinc  t h e  s t e e p l e  r i s i n g  from the  ' 

ridge of t h e  r o o f ,  whereas Wren and o t h e r s  had previous ly  placed 

the s t e e p l e  on the ground to one s i d e .  This p r a c t i c e  was popular i sed  

' by Gibbs and was widely lmated and used here  by Roberts.  

The s p i r e  i s  b u i l t  of  t h e  same grey  l imestone a s  t h e  Bishop's Palace.  

It graduates  up  from a square base i n  t h r e e  s t a g e s  t o  an octagonal  

s t eep le  ,FIGS 10,11 

The f i r s t  s t a g e  i s  p l a i n ,  t h e r e  i s  a s l i g h t  b reakf ron t  on t h e  f o u r  

Sides, a n  t h e  s i d e  over t h e  p o r t i c o  is  a  cloclc covered by an open- 

bed pediment, Th i s  f e a t u r e  appears  t o  have been borrowed by Roberts 

from Gibbs church S t .  Mary-le-Strand (1714-'77) Beneath t h e  cloclc 

i s  a small d i o c l e t i a n  window. The second s t a g e  has a  n iche  flanked 

l o n i c  engaged columns on p e d a s t a l s  toped by a  pediment. On 

leither s i d e  of t h e  n iches  a r e  panels  wi th  sways, A b a l u s t r a d e  runs 
l 
around t h e  base of  t h e  columns. There i s  a  s i n g l e  engaged columIl 

on each corner ,  



The t h i r d  s t a g e  has c e n t r a l  round-headed windows on each s i d e  with 

block and s t a r t  s i d e s  f lanked by Corinthian' columns. 

The corners  on t h i s  s t age  a r e  curved and have a  s i n g l e  f r e e  s tanding  

column joined t o  the  tower a t  the entabla ture ,  above i s  a  small r 

parapet from which the  octagonal s t e e p l e  r i s e s .  The s t e e p l e  being 

l a t e r  than the  r e s t  of the  bui ld ing  has some neoc lass i ca l  elements 

in the  blank n iches ,  swags etc..  

There i s  a  pedimented dor ic  por t ico  which i s  r a t h e r  weak. I th ink  FIG12 

it would have helped t o  have had a  l a r g e r  por t ico  to  balance the 

weight of the tower. This i s  probably why the  tower has been 

considered top heavy and c r 5 t i c i s e d  i n  the past  by w r i t e r s  l i k e  

Ryland. On e i t h e r  s i d e  of the  por t i co  a r e  round. headed windows FIG.13 

with Gibbsian surrounds r e s t i n g  on a  limestone s t r i n g  course which 

runs round the  bu i ld ing ,  underneath a r e  smaller  windows which l i t  

t h e  pews under the  g a l l e r i e s .  

Another f a u l t  i n  the design i s  the  absence of a  s t rong parapet o r  

balustrade,  i n s t e a d  the re  i s  a  limestone cornice under the eaves. 

A ba lus t rade  would have given more s t r e n g t h  t o  the main body of 

the  church and helped t o  counteract the weight of the  tower. The 

Cathedral a t  Cashel Co. Tipperary of C.1763 has no ba lus t rade  and 

has a  s i m i l a r  cornice treatment t o  the  Waterford church. The 

s ty le  and arrangement of the windows i n  the s i d e  e levat ions  a r e  

V e r y  obviously borrowed from Gibbs' St .  Martins. There a r e  s i d e  

entrances t o  the n o r t h  and south leading  i n t o  the porch, these have 

l imes tone pedimented dor ic  doorways. FlG.14 



. 

FIG 12 FIG 14 





The I n t e r i o r  

On e n t e r i n g  through the  main door we go through t he  n a r t e x  which 

opens out  i n t o  t h e  l a r g e  porch which i s  divided from the  main 

body of t h e  church by a l a rge  a r c h  which was p a r t  of t h e  re-  

design work executed by S i r  Thomas Drow i n  1890, On e i t h e r  

s i de  o f  t he  a r c h  i s  a  doorway wi th  Gibbsian surrounds,FlGl5 

The i n t e r i o r  p lan  i s  unusual wi th  an open ante-chapel at t h e  west 

end, Some monuments from the  o ld  ca thed ra l  were re-erec ted  here,  

From here  one looks down through t he  rows of co r i n th i an  columns FIG16 

to t h e  main Nave 80 f e e t  long and t h e  b e a u t i f u l  pedimented re redos  

a t  t h e  e a s t  end, There i s  b a r r e l  v a u l t  i n  t h e  nave and 

separa te  v a u l t s  f o r  each bay i n  t h e  a i s l e s ,  There i s  a paved 

cent re  a i s l e  of white  marble and b lack  l imestone which i s  t he  

o r i g i n a l  f l o o r ,  I n  the  chancel i s  an exce l l an t  reredos  wi th  

f i ne  g i l ded  p las terwork ,  The reredos  has a  pediment supported 

by f o u r  co r i n th i an  columns on pedes t a l s ,  It i s  d iv ided i n t o  t h r e e  

panels,  a l a r g e  c e n t r e  panel wi th  sun bu r s t  mot i f ,  swags and s c r o l l -  

work, The narrow f l a n k i n g  panels  have cherubs heads,  flaliaee 

etc., The wllole was o r i g i n a l l y  topped by four  c l a s s i c a l  u rn s ,  

The Charlcel i s  lit by two windows on e i t h e r  s i d e  of t h e  reredos .  
FIGS 17J8 

xhe o r i g i n a l  i n t e r i o r  

Luckily we know what t he  i n t e r i o r  o r i g i n a l l y  looked l i k e d  from 

an engraving by Thornas Malton Senior ,  This shows t h e  f i n e  carved 

l balconies r e s t i n g  on t he  pedes t a l s  of the  columns. The co r in th i an  

l columns had channel led pedas t a l s  . Underneath t he  g a l l e r i e s  were 

[box p  ws which a l s o  took up most of t h e  can t r e  a i s l e .  There was 

I a cross  g a l l e r y  and sc reen  supported by f l u t e d  l o n i c  columns which 

t h e  organ and d iv ided t he  nave from the  porch, FIG 19 











The c e i l i n g  was d iv ided  i n t o  octagonal panels  wi th  f o l i a g e  c e n t r e  

p ieces ,  t h e  s i d e  a i s l e s  were a l s o  decorated a t  the  i n t e r  s e c t i o n  

of t h e  r i b s .  There was a f i r e  on the  25th October 1815 .,... 
"occasioned by t h e  . neglec t  of some persons who were employed 

t o  a t t e n d  a  s t o v e  placed i n  the  organ l o f t ,  f o r  the  purpose of 

air in^ it". This  f i r e  destroyed the  organ and woodwork and t h e  

b e a u t i f u l  c e i l i n g .  Ryland w r i t i n g  abouc the  c e i l i n g  says:- 

,..."The o r i g i n a l  des ign  was doparted f r o m  and the  new c e i l i n g  

cons t ruc ted  i n  more o rna te  s t y l e  than t h a t  which preceeded i t ,  

wi th  f o l i a g e  enrichment of t h e  arches1'.  FIG 20 

The new c e i l i n g  i s  no t  u n l i k e  t h e  o r i g i n a l  i n  s p i t e  of Rylandts 

comments. The d i v i s i o n  i n t o  octagonal panels  was r e t a i n e d  but  

t h e  s w i r l i n g  f o l i a g e  i n  t h e  c e n t r e  of the  panels  i n  more 

decora t ive .  The craftsman's name i s  unknown. 

S i r  Thomas Drew's a l t e r a t i o n s  1890-1 

( s e e  Appendix 11) 

The a l t e r a t i o n s  begun on January 6 t h  1890 by Thomas Drew a  Dublin 

a r c h i t e c t .  The ba lcon ies  were removed and the  windows underneath 

were blocked up, A l a r g e  a r c h  replaced t h e  g a l l e r y  and sc reen  a t  

t h e  e a s t  end opening up t h e  i n t e r i o r .  The sanctuary  w a l l s  and 

t h e  c o l u m  p e d e s t a l s  were decorated wi th  r ed  Cork marble and carved 

Caen s tone ,  The west entrance doorway was given by T r i n i t y  c o l l e g e  

and was o r i g i n a l l y  on t h e  co l l ege  l i b r a r y  bui ld ing .  The o l d  

windows were removed and awful bland s t a i n e d  g l a s s  i n s t a l l e d  i n  

t h e i r  p laces .  A co rn ice  of u rns  and swags runs around t h e  wa l l s  FIG21 

of t h e  nave under t h e  windows, t h i s  was a  copy of t h e  f-rieza on 

t h e  o l d  ba lconies .  For tuna te ly ,  t h e  c a t h e d r a l  has been under- 

going an  ex tens ive  r e s t o r a t i o n  programme f o r  a number of years .  



The e x t e r i o r  has been rendered, stonework cleaned and new window 

frames i n  t h e  o r i g i n a l  s t y l e  have been i n s t a l l e d  t o  r ep lace  the  

bland s t a i n e d  g l a s s .  It i s  hoped t h a t  t h e  i n t e r i o r  w i l l  be 

r e s t o r e d  t o  i t s  o r i g i n a l  splendour and much of Drew's inappropr ia t e  

fimprovementsf removed. 

-. .. -. . . FIG 21 



The Leper Hospital - 1779 
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FIG 22 



The Inf i rmary  (formerly t h e  Lepsr ~ o s ~ i t a l )  1779 

This  i s  t h e  next  i n  d a t e  of Roberts Waterford bui ld ings .  It i s  

s i t u a t e d  on a  commanding s i t e  on John's  h i l l  and was b u i l t  i n  1779. 

It i s  a  l a r g e  b u i l d i n g  of f i f t e e n  bays and t h r e e  s t o r i e s  over  FIG22 

basement. There i s  a  c e n t r a l  t h r e e  bay pedimented b reakf ron t  FIG23 

which has a  round-headed doorcase wi th  d o r i c  f r i e z e  and p i l a s t e r s f l G 2 4  

t h e r e  i s  a  p l a i n  parapet  over a  heavy cornice .  The t h e e  bays 

a t  each end a r e  advanced, a l l  t he  breaks have r a i s e d  l imestone 

s igns .  There a r e  l imes tone  panels  under four  of the  ground f l o o r  

windows which Roberts  probably included t o  add some i n t e r e s t  t o  

t h e  r a t h e r  u n i n t e r e s t i n g  facade ,  but  they a r e  r a t h e r  l o s t  i n  t h e  

s i z e  of t h e  bui ld ing .  

The t o p  s t o r e y  of t h e  c e n t r a l  breakfront  was a l t e r e d  i n  t h e  l a t e  

1 9 t h  cen tu ry  and .a Venetian window i n s e r t e d .  The d a t e  i s  on a  

s i d e  g a t e  t o  t h e  nor th .  



The Assembly Rooms 1783 
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FIG 26 



The Assembly Rooms - 1783 

The assembly Rooms a r e  about a  100 yards from the  Cathedral  and FIG 25 

f a ce s  on t o  t h e  Mall. I n  1782 t he  Corporation decided t o  l e t  the  

Bowling Green (on t he  s i t e  of  t he  Tower ~ o t e l )  f o r  bu i l d ing  it 

was d iv ided  i n t o  l o t s  which were put up f o r  auc t ion ,  except two, 

which were l eased  f o r  35 years  a t  a nominal r e n t  t o  Cornelius Bolton, 

Robert Sho pland Caroy , Henry Alcock, Junand Simon John Newport, 

with t h e  i n t e n t i o n  of bu i ld ing  a  playhouse and Assembly rooms. 

I n  1783 i t  was decided to  move t h e  s i t e  ac ross  the  Mall t o  a  s i t e  

under t h e  c i t y  wall .  The same l e a see s  were given a new 999 yea r  

l e a se  a t  one s h i l l i n g  a  year.  It was agreed t h a t  when t he  

Assembly Rooms were b u i l t  t h e  Mayor was t o  have " f u l l  u se  of t he  

i n t i r c  ground f l o o r  f o r  Public  Ehterainments". I n  l787 Pr ince  

William Henry was given on "e legant  breakfas t"  by the  Corporation 

i n  t h e  new rooms and a l o c a l  newspaper announced t h e  completion 

of t h e  "Grand Banqueting Roomtt the re  i n  1788. 

In  1813 t h e  corpora t ion  bought out  the  l e a s e  f o r  £3,000 and 

moved t h e  c i t y  o f f i c e s  t he r e  from the  Old Exchange on the  quay. 

The assembly rooms then became t h e  Town Hal l ,  but  t h e  'Playhouse' 

continued i n  p a r t  of  t he  bui lding.  

The bu i l d ing  i s  i n  con t r a s t  t o  the  more robust  ca thedra l  and i s  

much more sub t l e .  It i s  a l a r g e  n ine  bay, two s t o r e y  bui lding.  

There is a c e n t r a l  breakfront  of th ree  bays w i t h  a  channelled FIG26 

a sh l a r  ground f l o o r  wi th  i n s e t  round-headed windows. On the  f irst  

f l o o r  a r e  engaged l o n i c  columns support ing a cornice  and f r i e z e .  

The c - m t r a l  window on t h e  f i rs t  f l o o r  i s  f lanked by pedimented 

windows, a  s i m i l a r  arrangement of windows i s  used on e i t h e r  side 

of t h e  breaksront .  
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The c e n t r a l  breakfront lacks something a t  roof l e v e l  t o  give 

strength t o  the  whole building. The present parapet i s  weak 

and unfinished i n  appearance, The Waterford coat-of-arms over 
I 

S the door da tes  from 1893 and i s  by a Kilkenny sculptor  ca l led  

O'Shea. 

Mark Girouard wr i t ing  i n  Country Life says " the design i s  

reminiscent of Thomas Ivory 's  small public Library i n  A~inagh, 

which was b u i l t  i n  1771 and probably influenoed i tM.  *he l a t t e r  

building was i n  f a c t  designed by Thomaa Cooley, I r e a l l y  f a i l  t o  

see much s i m i l a r i t y  between this building and the Assembly Rooms, 

In making comparisions I would have thought tha t  i t  i s  influenced 

perhaps by Richard Cas t le ' s  work e,g.  the centre  breakfront of 

the Rotunda Hospital Dublin b u i l t  i n  1750's ahd Thomas lvory*s  

nBlue Coat Schoolw Dublin of 1773. 

The i n t e r i o r  has a s e r i e s  of huge rooms, the decoration i s  

simple, the  most notable  fea ture  being the la rge  Waterford g las s  

chandelier i n s t a l l e d  i n  the Council chamber i n  1802. 

The r e a r  facade of the building i s  curiously angled and could 

possibly incorporate eections of the old c i t y  wall ,  the  wall can 

b e  seen s imi la r ly  angled on Richard and ~ c a l 6 s  map of Waterford 

1764 FIG 27 



'The Great Chapel' 1792 



FIG 29 



@The Great Chapel* 1792 

Waterford was ruled a t  t h i s  period by the wealthy p ro tes t an t  

f ami l i e s ,  and i t  was a l s o  the Penal times which required t h a t  

Catholic churches should be a s  unobstrusive as possible ,  when 

permitted. Any ca tho l i c  ehurches t h a t  did ex i s t  i n  Waterford 

were modest a f f a i r s  and were su i t ab ly  tucked away i n  gloomy 

a l l e y  ways, to  be to le ra ted  but n o t  seen. 

Jlowevur, the  Corporation were becoming more to le rant .  On May 

5 t h  1792 a p e t i t i o n  was presented on behalf o f  the  Catholics t o  

Waterford Corporation by the ~ e v .  ~homas Hearne P.P., 

Rev. Paul Power P.P. and Rev. James Power Pap,. I n  response t o  

this the Corporation granted a p lo t  of land i n  Barron Strand 
8 

S t r e e t  on a l e a s e  f o r  999 years and an annual r e n t  o f  2/6, 

*It being the earnest  wish and des i r e  of t h i s  board t o  accomodate 

every descr ipt ion of t h e i r  fel low c i t i zens  with every advantage 

which can tend (by f a c i l i t a t i n g  the Public worship of the ~ e i t y )  

t o  promote Religion and Virtueu. 

The p l o t  of land was on the s i t e  of the 'Great Chapeln shown on 

~ c a l g s  Map of 1764. This seems to  have been a reasonably l a rge  ; 

square building. 
Z 
m 

1 
The present church has an open i n t e r i o r  with giant Corinthian FIG28 I 
columns with gi lded capi ta l s .  On each s ide  of the church a r e  

bow fronted ba3conies supported by f l u t e d  lonic  columns there FIG29 ' 
L 

i s  a s imi la r  balcony a t  the eas t  end which holds the organ, $ g 

The sanctuary was extended 1829 - 37, the  Apse was added i n  1854. 5 

There i s  a r o o f - l i t  baldachino with reclining angles and l a n t e r n ~ l ~ ?  
p 
is 

d a t e d  from the 19th century. The whole atmosphere of the in te r io f i  . 

is very Medditerranean i n  feel ing.  A 





L 
FIG 31 



9 Lewis says that . , , ." i t  i s  a  very l a rge  bui ld ing and was erected 

a t  an expense of E20,000 ra i sed  ch i e f ly  by co l l ec to r s  0f .pence  

a t  the  chapel doors, The f ron t  which w i l l  be of the Ion ic  order ,  

is not  v e t  completed, the  i n t e r i o r  i s  remarkable f o r  the  l i gh tnes s  

and elegance of i t s  s t y l e ,  the spacious roof i s  supported by ranges 

of columns of t he  cor in th ian  order;  a  considerable add i t ion  i s  

a t  present  being made t o  i tu ,  The proposed f r o n t  re fe r red  t o  above 

10 was never executed and William Thackeray wr i t ing  i n  1843 made 

the  fol lowing c r i t i c a l  comments on the  building:- 

"In one of the  s t r e e t s  leading from the quay i s  a  l a rge  dingy 

Chapel, of some pre tens ions  within,  but ,  a s  usua l  the re  had been 

a f a i l u r e  f o r  want of money and the f ron t  of the  chapel was un- 

f in i shed ,  p resen t ly  the  butt-end of a  por t ico  and wal ls  On which 

the s tone  coat ing was t o  be l a i d ,  But  a much f i no f  ornament to 

t he  church than any of the questionable gew-gaws which adorned 

the c e i l i n g  was the  p i e ty ,  s t e r n  simple and unaffec ted ,  of the  

people within",  It seems obviouv from this account t h a t  Roberts 

had intended t o  inc lude an lon ic  por t ico  i n  the  d e ~ i g n ,  

Thackeray f s  u n f l a t t e r i n g  referanae t o  the.. , ' ques t ionable  gewgaws' 

on the  c e i l i n g  i nd i ca t e s  t ha t  i t  had some docorat iont  it wasn' t  

the painted arabesques a s  these were l a t e  19th  century.  

Downey says t h a t  thefront  was o r i g i n a l l y  of hewn limestone 

Kilkenny quar ies ,  The present  Barbque f r o n t  was erected c *  1893 

Of both s tone  and i s  i n  keeping wi th  Rober t l s  pa l Indian 

even though i t  i s  a century l a t e r ,  



However, t h e r e  a r e  two pedimented l o n i c  doorways on e i t h e r  s i d e  

of t h e  main facade which a r e  probably p a r t  of the  o r i g i n a l  design,  

they a r e  exac t ly  l i k e  those i n  the  P ro tes tan t  cathedral.FlG31 

The c a t h o l i c  ca thedra l  i s  very warm and Meditterranean, while t h e  

p r o t e s t a n t  c a t h e d r a l  i s  cool  and nor thern ,  Roberts designed both 

bui ldingsto,  s u i t  t h e  two r e l i g i o n s .  

H e  was over  80 when he designed i t  but  was s t i l l  mentally and 

p h y s i c a l l y  a c t i v e .  He was used t o  g e t t i n g  up a t  six i n  t h e  

morning t o  super in tend t h e  workmen a t  the  ca thedra l ,  One morning 

he mistakenly got  up a t  t h r e e  and found the  b u i l d i n g  deser ted ,  

he s a t  down i n  i t  and f e l l  as leep.  A s  a r e s u l t  of t h i s  he got 

a c h i l l  which r e s u l t e d  i n  his death  soon a f t e r  a t  t h e  age of 84, 



Chamber of Commerce c= 1795 





The Chamber of Commerce C.1795 

The bu i ld ing  i s  s i t u a t e d  i n  OgConnell s t r e e t  (formerly King s t . ) ~ ~ ~ ~ ~  

and f a c e s  down Gladstone s t r e e t  (formerly Georges S t r e e t )  t o  the  

r i v e r .  This was a  fashionable  r e s i d e n t i a l  s t r e e t  and s t i l l  

con ta ins  some s u b s t a n t i a l  Georgian houses, although much a l t e r e d .  

The house was b u i l t  by Roberts a s  a  p r i v a t e  house f o r  William 

Morris a t  a  c o s t  of ClO,OOO.  Downey da tes  i t  t o  'about 1795' 

but  i t  i s  poss ib ly  about t en  years  e a r l i e r  on s t y l i s t i c  grounds. 

William Morr is ' s  family had been prominent i n  Waterford. His 

grandfa ther  owned a  b i g  Than-yard i n  the  c i t y .  H i s  f a t h e r  married 

a Kilkenny Heiress  and i n  1775 had property i n  Kilkenny and 

Co. Waterford valued a t  f3,000 per  annum, His family was one of 

t h e  r i c h e s t  i n  Waterford even so the  s i z e  and magnificence of his 

house i s  s u r p r i s i n g .  The g r e a t  mass o f  t he  house which dominates 

Gladstone S t r e e t  i s  impressive. 

It i s  of six bays and f o u r  s t o r e y s  over basement. There i s  a  

b e a u t i f u l  wide dor ic  doorcase wi th  l a r g e  f a n l i g h t .  The windows FIG33 

have been given v i c t o r i a n  surrounds, the  wal ls  a r e  rendered, the  

basement and p a r a l e l  r a i s e d  coigns a r e  of sandstone. The bui ld ing  

i s  topped by a  s tone  cornice  and parapet.  



i8 

FIG 34 





The I n t e r i o r .  

I n s i d e  t h e  house t h e r e  a r e  a  s e r i e s  of b e a u t i f u l  1 8 t h  c.entury rooms 

which a r e  adorned wi th  e x q u i s i t e  plasterwork which i s  the h i g h l i g h t  

of t h e  house. 

There i s  a n i c e  square  en t rance  h a l l  with pa i red  f l u t e d  d o r i c  FIG34 

columns and e n t a b l a t u r e ,  a c t i n g  a s  a  screen a t  t h e  n o r t h  end. There 

i s  a b e a u t i f u l  f r i e z e  and corn ice  with winged horses ,  u r n s  and swags. 

The c e i l i n g  has a  fan  c e n t r e p i e c e  wi th  swags and f o l i a g e  

surrounds.  FIG 35 

A door  t o  t h e  l e f t  of t h e  h a l l  a t  the  n o r t h  end l e a d s  i n t o  t h e  

finest f e a t u r e  of t h e  house, the  oval  s t a i r c a s e .  An e x q u i s i t e  f l y i n g  

s t a i r c a s e  of wood ascends t h e  f u l l  height  of t h e  house, i t  has 

d e l i c a t e  b r a s s  b a l a s t e r s .  The s t a i r w e l l  i s  top l i t  by a  g l a s s  sky- 

l i g h t .  FIG 36 

There a r e  two d e l i c a t e  f r i e z e s  running under and o f f  the  top landing  

about  half  way up the  s t a i r w e l l ,  wi th  f lowers  and deers .  Apart 

from t h e s e  t h e  w a l l s  a r e  p l a i n  u n t i l  one reaches t h e  top  of  t h e  

s t a i r s  and s e e s  t h e  dome of t h e  s t a i r w e l l .  This  i s  covered i n  FIG37 

e x q u i s i t e  p las terwork  w i t h  beaut i f 'u l  p l a s t e r  eagles  sp r ing ing  from 

t h e  w a l l  i n  high r e l i e f  r e c a l l i n g  Robert West, above a r e  gar lands  

etc. .  There a r e  a l s o  b e a u t i f u l  curved doorways l e a d i n g  o f f  the  

S t a i r w e l l .  The whole ensemble makes one of the  most e legant  s t a i r -  

cases  i n  I r e l a n d .  
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FIG 37 





Maurice Craig  i n  h i s  A n  Foras Forbartha r epo r t  on Waterford  a 

says t h e r e  a r e  s i m i l a r  s t a i r c a s e s  a t  ~ ~ ~ ~ & w n  Cas t le ,  Cork and 

Rosegarland Co. Wexford, which may be by Roberts. 

0 
A door l e a d s  off t he  s t a i r s  t o  t he  first f l o o r  landing, a large FIG38 

with an c e n t r a l  c l a s s i c a l  medallion wi th  fiF;=ures- In the dining (3 

on t h e  ground f l o o r  t h e r e  i s  an unusual f r f  eze with 

a c o f f e e  pot  and tea  urn ,  eggs and egg cups,  ewer and cream jugs* 

cornpetant some of' t he  p rov inc i a l  craftsmen of the  period were*  

( s e e  Appendix I )  

There a r e  elements of neo-classic d e t a i l s  bo th  in the planning 

and decora t ion  of t h e  building.  





Other Works Attributed to Roberts. 

Wrone House Co. Galway built 1779 has been attributed to Roberts. FIG 39 

This attribution is given in an article on the house by Gordon St. 

George Marks in the Irish Georgian Society Bulletin'! He mentions 

a letter from a Gordon Joyce dated November 11th 1970 in which he 

says : - 
"The name of the architect for Tyrone House was Roberts. I met 

a Grandniece of his about 50 years ago. You know of course that the 

man forgot the staircase and as a result had to substitute a wretched 

narrow one, which more or less spoiled the house" 

The following is a description of the house from the Georgian Society 
12 

records :- 

Name and Parish:- Tyrone House Drumacor 

Architect & Date:- 1779 

Original & present owners:- Christopher St. George, 

Representatives of the late 

Christopher french St. George. 



FIG 39 



FIG 40 



PARTICULARS : 

'Large s q u a r e  house of b lue  l imes tone ,  and p o r t i c o  w i t h  two 

Dor ic  columns; Venetian window i n  c e n t r e ;  a l t e r n a t e  s t o n e  coigns .  

Paved h a l l  i s  d e c o r a t e d  i n  p l a s t e r  p a n e l s ,  w i t h  c l a s s i c  meda l l ions  

and f e s t o o n s ;  i n  a  n i c h e  i s  a l i f e - s i z e  marble s t a t u e  o f  Usher ,  

Lord S t .  George. Spacious dining-room has  e l a b o r a t e  c e i l i n g  i n  

low r e l i e f  w i t h  o v a l  group i n  c e n t r e ,  and f r i e z e  showing Adam 

i n f l u e n c e ,  There i s  a s i e n a  and whi te  marble n a n t e l ;  dimensions 

s i m i l a r  t o  t h e  drawing room, which has c e i l i n g  i n  low r e l i e f  and 

e l a b o r a t e  overdoors .  P r e t t y  Adam c e i l i n g  i n  morning-room, t h e r e  

t h e r e  i s  a  good mante l  i n  two marbles.  Coved Xdam c e i l i n g  o f f i c e .  

? 
Poor s t a i r c a s e .  

The house w a s  ex t remely  heavy, b u i l t  i n  t h e  P a l l a d i a n  s t y l e ,  It 

was of t h r e e  s t o r e y s  over  basement and f i v e  bays. There was a  

c e n t r a l  b r e a k f r o n t  c o n t a i n i n g  a d o r i c  p o r t i c o  and above i t  two FIG40 

Venet ian  windows. A l l  t h e  windows had a r c h i t r a v e s .  The b u i l d i n g  

was topped by a  heavy c o r n i c e  and b a l u s t r a d e ,  i t  had a  h i g h  roof  

and two massive chimneys. 

The house i s  unique  i n  i t s  way compared t o  o t h e r  I r i s h  houses of 

t h e  p e r i o d .  It a p p e a r s  t o  have t h e  heavyness o f  a  1 7 t h  c e n t u r y  

house. There i s  a ve ry  r i c h  s c u l p t u r a l  e f f e c t  i n  t h e  d e c o r a t i v e  

s t o n e  edrving .  It i s  d i f f i c u l t  t o  f i n d  any p a r t i c u l a r  motif  

p e c u l i a r  t o  Rober t s  work. 



The House was burned i n  1922 and i t s  deso la t e  r u i n  was acquired by 

t h e  I r i s h  Georgian Society. The house was the  i n s p i r a t i o n  f o r  

Somervi l le  and Ross's - 
'The Big House of INVERB 

Another house which has been a t t r i b u t e d  bo Roberts, by Maurice Craig 

i s  Rosegarland CO, Wexford, 

Much of these  a t t r i b u t i o n s  a r e  specu la t ive  wi th  l i t t l e  t o  back them 

up, Obviously much more research  needs t o  be done and there  i s  a 

p o s s i b i l i t y  t h a t  p lans  o r  l e t t e r s  may be found t o  throw some l i g h t  

on t h e  bu i ld ings  and t h e i r  a r c h i t e c t s ,  



Conclusion 

John Roberts d ied  i n  1796 aged 84 y e a r s ,  and wi th  his pass ing  went 

t h e  g r e a t  age of Waterford a r c h i t e c t u r e .  

I n  h i s  w i l l  da ted  March 1 0 t h  1796 he bequeathed t o  James Reynett  

a t t o r n e y ,  and Rev. George Louis Fleury,  h i s  dwell ing house, 

"Ldherein I now l i v e ,  s i  t u a t s  n e a r  C h r i s t  Church yard",  toge the r  with 

h i s  household goods, p l a t e ,  l i n e n ,  etc. ,  h i s  wife  t o  have the  use  

thereof  dur ing  h e r  n a t u r a l  l i f e ,  To h i s  son George premises c a l l e d  

t h e  'New Rooms1 near  the  Mall, t o  h i s  daughter Mary Ann Humphreys 

he l e f t  an annu i ty  of £25, TO his o the r  ch i ld ren  he bequeathed 

money and houses in ,  va r ious  p a r t s  of the  c i t y ,  

It i s  f o r t u n a t e  t h a t  Roberts Waterford buildings surv ive  r e l a t i v e l y  

unscathed a p a r t  from t h e  usua l  1 9 t h  century 'Improvements', 

He has  made a  remarkable con t r ibu t ion  t o  Waterfords a r c h i t e c t u r a l  

h e r i t a g e  and t h e  c i t y  can be proud of h i s  bui ldings.  However, 

Roberts  work does have i t s  f a u l t s  which i s ,  n a t u r a l l y ,  a s  a  r e s u l t  

of be ing  p r o v i n c i a l l y  based and not  being open t o  too many new t r e n d s  

and i d e a s ,  Roberts was f i r s t  and foremost a Pa l l ad ian ,  but  he 

does u s e  neo-c lass i ca l  elements i n  his l a t e r  bui ld ings ,  His e a r l y  

work i s  g r e a t l y  inf luenced by Gibbs and h 9  may indeed have possessed 

one of his p a t t e r n  books. He would a l s o  have had an  oppur tuni ty  t o  

s e e  Gibbs work i n  London when he was s e n t  the re  a s  a  young man, 



H i s  early work on the fore-court a t  Curraghmore house i s  remarkably 

accomplished and shows that he did travel  outside the country and 

h i s  l i k i n g  f o r  Baroque. H e  may have been i n  contact with the Sardinia 

a r c h i t e c t  Davis Ducart which might account for  the Baroque influence 

i n  h i s  work. 
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Appendix I 

Pa t r i c k  Osborne - Stuccodore, 

L i t t l e  i s  W o w  about Osborne but h i s  name i s  recorded on a  r a r e  

s e t  o f  accounts  g i v i n g  d e t a i l s  of stucco-work done i n  Castletown 

Cox House i n  CO,  Kilkenny which was b u i l t  by Davis Ducart C, 1767. (A) 

d ~hhe t o t a l  b i l l  came t o  ~696-10'-5 The p l a s t e w o r k  here  i s  Rococo, 

t h e  drawing room has a we l l  modelled c e i l i n g  and the  co rn ice  has ,  

l i o n s  heads. The drawing room has s e v e r a l  l a r g e  p l a s t e r  panels  w i t h  

f e s toons ,  t h e  co rn ice  has l o t s  of b i r d s ,  FIGS41,42 

Osborne i s  a l s o  s a i d  t o  have c a r r i e d  out  t h e  plasterwork i n  t h e  (B) 

Mayoralty house Cork b u i l t  aga in  by Ducart C ,  1773. The s t a i r c a s e  

c e i l i n g  and recep t ion  rooms have rococco plasterwork which i s  l e s s  

r e f i n e d  than t h a t  a t  Castletown Cox. S t y l i s t i c a l l y  t h e  work a t  the  

Mayoralty House i s  Rococco, t h a t  a t  Castletown i s  more r e f i n e d ,  and 

t h a t  i n  t h e  chamber of Commerce i s  i n  the  Adarn s t y l e  and inf luenced 

by Michael S tap le ton ,  

Osborne i s  a l s o  s a i d  t o  have executed the  s tucco work i n  Cappoquin(~) 

House Co. Waterford. This  i s  a  l a t e  1 8 t h  century house, The h a l l  

has  f i n e  Cor in th ian  coJumns a t  the  back, the  s t a i r c a s e  i s  top  lif 

and i s  a l s o  decorated l i k e  the  Chamber of Commerce, 

Osborne i s  included i n  C .P. Curran t s  L i s t  of Dublin P l a s t e r e r s  t as (D) 

working i n  1774. 



He a l s o  s a y s : -  

"In many houses of minor importance throughout the  country 

one may d e t e c t  t h e  n a i v e t y  and inconsequence of t h e  u n t r a v e l l e d ,  

inexper ienced p r a c t i t i o n e r ,  but  i n  many o t h e r s  and from an e a r l y  

d a t e  t h e  work i s  i n  no way i n f e r i o r ,  e i t h e r  i n  conception o r  

execut ion  t o  t h a t  of the  metropol i tan a r t i s t s ,  P a t r i c k  Osborne's 

work at Cast letown Cox and t h e  Chamber of Commerce i s  a  n o t a b l e  

example " . 



See ' I r i s h  Houses & C a s t l e s 1  - Desmond Guiness 

William Ryan 

pp. 218, 223, 282 ThPmes & Hudson 1973 

The Georgian Soc ie ty  records  Vol 5 

pp, 72-76 P O  79,800 

' P o r t r a i t  of Cork' - T.F. McNamara p r in t ed  by Watermans, 

Cork 1981. ppo 50,52,53, 

A n  Foras Forbartha - National  Heri tage Inventory - 
County Waterford 1976, Maurice Craig and Vil l iam Garner. 

'.P* 770 

t m b l i n  Decorat ive Plasterwork of 1 7 t h  & 1 8 t h  cen tu r i e s '  

C.P. Curran - Alec T i r a n t i ,  London 1967. 

See ( ~ o t e  60) pp, 95, 45, 2, 

CASTLETOWN FRIEZE IN SALOOX. 



EXTRACT FROM TaE GEORGIAN SOCIETY RECORDS V 0 1  5 

'r 

SINCE our account of the decoration of Castletown (Cox) wasi put in type, 
we have received from Lady .Eva Wyndharn Quin the following interesting 
document, communicated to her by Col. Villiers-Stuart, the former owner of the 
mansion. I t  is of unique value, both in demonstrating our contention that the 
plaster-work was carried out by Irishmen, and in informing us of the cost 
of this type of ornament. Patrick Osborne was probably a Waterford plasterer, 
though he doubtless received his inspiration either on the Continent, or from 
imported modellers. Generally speaking, his moulding is softer, more delicate, 
and confined more to regular forms than the human model, a s  was the case with 
the Franchini and Cramillion, whose respective gods and angels sprawl on the 
ceilings of Carton and the Rotunda Hospital Chapel. John Nowlan, whose name 
appears as witness a t  the foot of the Bill, is stated to have been Clerk of the 
Works during the building operations. 

The Mesurement & Bill of the Stucco Work done in ye New Building at  Castletown. 

294 it. of Corinthan Entablature in the Great Hall and Drawing 
Room . @ ss. ft. 

96 ,, of ornamentd Entablature in ye Saloon . . @ SS. per ft. 
104 ,, of Ionic Entablature in y' dining padr . . Q. 6d. ft 
279 ,, of Entablature with dentiles in y' back parlour breakfast room , 

& bed charnbr over the saloon . @ is. 3d. ft. 
138 ,, of ornamented cornice in the Corridores each side of the Great 

Hall & 
55 ,, of Scrole ornament on the Great Stairs . . @ 2s. 6d. R. 
74 ,, of Doric Entablatlire in the Great Stairs @ ss. ft. 
24 ,, of Cornice enrich* under y' gallary of y" Great Stairs . 20s. 

85 ,, of Archatraves round y' Wind' of Do. @ SS. ft. 
446 ,, of Astragal moulding in the Staircase & Hall @ 3d. ft. 

32 ,, of bedmould under the Strings of the Stairs . @ IS. ft. 
15  ,, of Cornice moulding on the Gallary of y" Stairs @ IS. ft. 

181 ,, of Moulding in pannell in the Staircase Windw and circular 
head door . @ 3d. 

-53 ,, of Stop moulding round y' wind' of y' Stairs . v @ 2d. ft. 



1806 ft of Moulding on pannells of the Staircase & Hall . a 4 d . f t .  
15% ,, of circular archatrave round y' staircase door @ IS. ft. 
79% ,, of plain Entablature in y' bedroom over y* back pad' . @ I I ~ .  

1591 , of plain cornices in y* bedroom over y* back parlr @ 5d ft. 
760 ,, of plain mouldings in the uper Story . @ 3d. 
102 ,, of Staff moulding in the uper Story . I %d. 
758 yds. of plain coated ceilings . @ 6d. p. yd. 

1906 ,, of coated walls . @ 5d- ,P 

173 ,, of cove ceiling . @9d.  ,l 

707 ,, of wall plaistering for Paper . @ 3d. .,. 
Breakfast Room Ceiling ornamented and 3 in y* cornice . 
Dining Parlour Ceiling ornamentd 
Walls of the Dining Parlour pannelld and ornamentd . 

C Drawingroom Ceiling ornamgntd 
Saloon Ceiling ornamentd 4 5 0 °  
Hall and Staircase Ceilings ornamented 6 0 0 0  

4 Corinthian Capitols in the Hall . . 11 7 6 
4 Circular Head Windw"n the Hall & Salloon . @ A 2  5s.6d. g 2 o 

43 Festoons in the pannell of the Great Hall . @1&.3d:34 18 g 
56 Festoons in the Great Stairs . . @ 11s. 4 s d .  31 17 0 

A696 10 5 ' - 
Reed from His Grace the Lord Arch Bishop of Cashell 
the sum of One hundred & Sixty-two Pounds, five sh.illn 
and ninepence, which with several1 sums recd before 
makes the sum of Six hundred and ninty-six Pounds 
ten s h i l l h n d  five pence being the Contents of the 
within bill and in full of all Accb this nineteenth 
day of Augt 1774 
per sert. 

Jna Nowlan. 
Patk Osborne. 
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